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“On Your Marks...”

f e a ture  a r t i c l e : our f avourites

An interview with Michael Shamberg

Live Press: Could 
you tell us something 
about the beginnings 
of TURTLE?
Michael Shamberg: 
Th e beginning of turtle 
was almost the end of 
me but has become my 
crawl back to life.
In a way, turtle began 
before I fell ill. A Christ-
mas 2004 for two weeks 
I was losing myself in 
the city of Beirut, look-
ing and shooting for my 
fi lm. One friend, Ana 
Corbera, was showing 
me a sniper’s nest near 
the green line. It was 
in a destroyed building 
that was being “saved”. 
Th e building had a sad 
beauty that cried its sto-

ry in an ochre color. Ana 
was walking me around 
to such locations and 
told me about the tur-
tle sanctuary near the 
border with Israel. She 
knew the women who 
cared for the turtles 
and said that they had 
a bed and breakfast that 
I should visit and she 
would join me.   So that 
trip became a special in-
terest to me and I hoped 
to make the trip before 
I went to China for the 
Joy Division documen-
tary, Enigmatic, I was 
developing.
Between that time and 
when I collapsed in July 
2005, I made the short 
THE TEMPTATION 

OF VICTORIA and 
edited enough of my 
Beirut footage to realize 
that I had another fi lm 
to make, something 
more personal in both 
content and construc-
tion. I was preparing 
for Enigmatic with my 
partners Carol Mor-
ley and Natasha Dack. 
While I knew I could 
not make the journey to 
see the turtle before the 
trip to Bejing for Enig-
matic’s development, I 
felt confi dent that this 
fi lm would enable me 
fi nancially to get there 
and to make my fi lm. 
I never made it to the 
turtles but, in a way, the 
turtles have come to me.
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LP: How many tur-
tles do you think are 
out there?
MS: I only hope that 
there are enough to 
prosper, be healthy and 
guide others in their 
lives.
LP:  What is an “anar-
chic salon”?
MS: An 
a n a r c h i c 
salon is an 
inspiration 
to create 
and to share 
w i t h o u t 
concern of 
how what 
one does 
“fi ts” in to 
anything— it is a lan-
guage for a communi-
cation. It is that area of 
translation, a between. 
You see, it defi es defi ni-
tion. I can only ponder 
and discover from day 
to day and that helps 
me to wake.
LP:What was your 
highlight TURTLE mo-
ment?
MS: Th ere is no one 
highlight of turtle—

turtle is the highlight of 
my life now. Th e high-
light will always be in 
the future and unreach-
able, though we must 
pursue “it” (a kind of 
situationist ideologue,  I 
remember Tony Wilson 
once saying that about 
Factory Records when 

I fi rst met 
him). Th e 
highlights 
are the new 
f r i e n d s /
artists I am 
m e e t i n g 
and those 
that turtle 
is bringing 
me back in 

touch with. Th ere is a 
lot of sadness in the joy 
as many of the friends 
of my past are no longer 
here. So turtle becomes 
a celebration of them. 
For some reason I am 
still here. Turtle must 
honor these people and 
their work and to intro-
duce it, even in a small 
way, to others.
LP: If you could have 
a honourary turtle, 

who would it be?
MS: Th e honorary 
turtle title would have 
to be shared with all of 
my friends that pulled 
me through, and then 
with those who were 
responsible for turtle 
beginning, continuing, 
and now to you all for a 
special celebration. And 
to those in the future of 
turtle.
LP: What to you 
wish for TURTLE in 
the future?
MS: My wish for turtle 
in the future would be 
that it inspires people 
in their work and that 
some will fi nd a way to 
make their own turtle 
wherever they want 
to and in their own 
way—that turtle is al-
ways redefi ned—and 
that there is a resource 
that anyone can draw 
upon for materials and 
information, and that 
those who make a turtle 
can add theirs back in 
to the turtle “pot”, or 
maybe we should call 
it a sanctuary. So let’s 

“I never made 
it to the turtles 
but, in a way, 
the turtles have 
come to me.”
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build a turtle sanctuary 
that can nourish people 
everywhere. I think that 
a good base has been 
built.
LP: Finally, have you 
heard of the Teenage 
Mutant Ninja Turtles? 
(We’re that genera-
tion...)
MS: It is funny that 
you ask if I have heard 
of Teenage Mutant Nin-
ja Turtles—of course, I 
am not that old or dam-
aged—but this morning 
I received an email with 
this note and image: 

erin go bragh & viel gluck! mirandaXX

Coincidence

An area defi ned by [a painting and] two chairs. A chandelier. Two persons. Silence. Everything hap-
pens very slowly.
R. (female) looks upward, where a a loose chandelier droops and dangles.

R: There is the possibility, in which our chandelier crashes through chance.
S.: Actually? (Reading, in thought sunk)

 After short time S. puts the book away and looks to the blanket. [ceiling]

 S.: Me since longer one into the sense already it came that a certain danger 
 threatens us from above.
 R.: I concerned myself  likewise for quite some time with the question, as occurring  
 such a case in the reality would express oneself.

Break. R. and S. sitting. Thinking. The hands folded in the lap. The chandelier cracks.

 R.: Not to mention the case, if  the cat would be by an unpleasant coincidence   
under it. We could have for example also guests.

Break. Silence.

 R.: shakes the head.  Not to contrive!
 S.: the head shaking.  Not to contrive!
 R.: Granted measures befalls me an uncomfortable feeling in view of  this 
 presentation.

S. nods. Silence.

S.: For four weeks it behaves now already in such a way thereby. An unfortunate  
 chance would have been able to enter accidentally.

S. and R. look at eachother.  The chandelier dangles.  Both look towards the top to the chandelier.  S. 
rises, runs out of  the picture, comes back and hangs a brought along, heavy object on the chandelier.  
Same fells a noticeable piece downward.

S.: I think if  a good idea the disproportions was to be allowed to remove. 
 Somebody could be called. Certainly, I have no experience with it, but there are  
 certainly specialists for it.
R.: Only, who has already time itself  also still therefore too care?
S.:      We are very busy both...

R. nods slowly. Considers and minces with the fi ngers on his(its) knee. He(it) supports the face in the 
palm and bends forwards. Break.
The chandelier cracks repeatedly, falls slowly on R.’s head. R. falls down dead. S. looks surprised in 
his(its) 
direction.

S.: I would not have considered the actual entrance of  such a coincidence possible.
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I n Lebanon, at the border with Israel, there 
is a turtle sanctuary. It is the result of be-

ing a protected area during the civil war. The 
almost extinct Mediterranean sea turtle was 
allowed to flourish. This is something good 
that came out of the war. This is poetry. I have 
gone through my own corporeal civil war and 
TURTLE is my sanctuary and celebration.

—‘Michael H Shamberg’
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PRESS THIS

Michael Shamberg’s “floor”
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Anita’s coffee table
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Mermaid

Head in the sea, 

the sun is too black beneath the moon, 

the eclipse scares the amazonite seashells,

one blue eye lash, one blue hair, one foot in the seabed

“Seedling,” she said, “We call this a sun feather.

Water does not fall in this weather.”

—Ana Cavic

Ana and Renée’s press desk



10    T U RT L E  L I V E  P R E S S T U RT L E  L I V E  P R E S S   15

A personal del iberat ion

I watch on as my heart pounds,
Yet all that resonates is my ache that sounds.
Sounds like the beat of a drum,
Th e beat that disturbs my fears,
Th e drum constraining my country to war.
Please remind me, who is all this for?
Despite our hindered past, we carry on
In a place I love and know as my Lebanon.
 
We are so easily swayed by what they say.
Stop. Look up and pray
Embrace the unfathomable sky
And ask, Why God why?
 
All they want is to be safe
So they pray and pray, but what good is faith?
 
Th e hope of tomorrow, out there at play.
I dare you to force them to hide away
I dare you to confi scate that little child’s rock
In fear of its use as ammunition for his next slingshot.
Our resistance against the guns being fi red.
Enough is enough. I’m tired!
 
Walls close in and souls go out,
Th e building collapses like a broken heart.
Th ey all fall like leaves off  a tree,
What I would give for them to be evergreen.
Th ey try to fi nd their escape, their freedom amidst this infl icted atrocity,
Which mutilates my beloved country.
 
Freedom fi nds me between pen and paper—
Yet there are no words.

Aya Haidar



14    T U RT L E  L I V E  P R E S S

Th e text was assembled together 
from a “quicksand of useless ver-
bage” exchanged between Visual 
Communication students from 
the School of the Art Institute, 
Chicago and Renée O’Drobinak.

They ain’t got a clue
like in the Board room of Company’s top five shareholders

This project is shit: can’t imagine the sore fingers of millions of stenographers who lost all their 

strength in their right forefinger (or whatever digit they used to insert the letter U so painstakingly) for fear of being 

fired from their jobs...

sets itself up for being lampooned either which way you 
spell Humor. A brilliant design solution, as I keep insisting.

American Queer™

No, the reason there’s starving children is that the citizens are

too scared to raise up against their extraordinarily large salad.
You have to be a moron to make a mistake. 

Avoid excessively cutesy, and deliberately inaccessible cleverness.

YOU can be the message.
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Kindness is what matters, all along, at any age—
kindness, the ruling principle of nowhere!
—Jan Morris


